
By Rusty Cutchin

N
ew York luthiery legend Roger 
Sadowsky has added another pre-
mium archtop to the ever-expand-

ing stable of basses and guitars that his 
Brooklyn-based shop turns out. Joining 
the Jim Hall jazz box is the Jimmy Bruno 
model, a compact, low-feedback design 
named for the Philly improv ace. 

LOOKS The Jimmy Bruno model is a 
beauty, its rich Sienna Sunburst fl amed 
top adorning a five-ply mahogany 
body. (Alternate fi nishes include vin-
tage amber, caramel sunburst, and vio-
lin sunburst.) The gold hardware and 
distinctive ebony bridge, tailpiece, 
pickguard, and controls complement 
the fi nish, adding elegance to the look; 
the tailpiece design mirrors the gentle 
sweep of the Sadowsky headstock, and 
the cat’s-eye pearl inlays are the icing on 
the angel’s food. The fi nish is uniformly 
excellent, and the company provides 
a cloth to protect it from the gradual 
deterioration caused by contact with 
guitar-stand arms.

FEEL With its 1-11/16" nut width, the 
Bruno’s neck has the feel of a solidbody 
guitar. That’s a plus for those who play 
gigs with, say, an 80-20 pop-to-jazz ratio 
and use a Strat or similar axe most of 
the night. But even 24/7 jazzers used 
to wider nut widths on traditional 
archtops shouldn’t have much trou-
ble adjusting to this neck, which plays 
beautifully from the nut to the cutaway. 
The thoughtfully designed body (14-
3/4" wide at the lower bout and 2-3/4" 
thick) feels great either strapped on 
or just resting on your lap, while the 

tuners are set to pro-
vide just the right ten-
sion and the provided 
Sadowsky strings are 
well matched to the 
instrument. Setup was 
excellent, although 
a slight buzz on the 
A string at around 
the 7th fret had to be 
tamed with a minute 
turn of the bridge’s 
low-side thumb-
wheel. With that 
slight adjustment, the 
Bruno became a great-
sounding axe for jazz, 
R&B, or country. 

SOUND The Bruno 
was designed with the 
elimination of feed-
back in mind, and a 
smaller-than-average body seems to 
have done the trick. Plugging  the gui-
tar into my home-studio combo amp, 
a tube model with one 12" speaker, I 
had to turn the volume way up to gen-
erate any kind of siren song from the 
single custom-wound Sadowsky pick-
up. Tonally, the Bruno is reminiscent of 
the similarly compact Ibanez George 
Benson models, which were thinner-
sounding than Benson’s old L5 but 
compensated by adding an intriguing 
reediness to the mix. 

I liked the Bruno’s range a lot. The 
single pickup worked with the body to 
create a sound that could be as mel-
low as needed for the darkest ballad. 
Even with the tone control all the way 
down, it stayed clean and free from the 

low-midrange muddiness that many 
larger archtops exhibit. With the knob 
pinned on the opposite end, it had 
enough teeth to cut through on a blues 
lead or rockabilly solo without sound-
ing lame.

IS IT FOR YOU? If you need a versatile 
axe that can handle a serious jazz date 
and slip easily into musical situations 
that require more bite, this archtop 
is defi nitely one to check out. Like 
Jimmy Bruno himself, it can move 
from Wes Montgomery cool to Pat 
Metheny ethereality with little fuss. 
Sadowsky has come up with anoth-
er guitar patterned after the classics 
but with a look, sound, and feel all its 
own —and worth every penny.
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FEATURES
Five-ply maple 
laminate body

Mahogany 24.75" 
scale neck with 22-
fret ebony fretboard

Sadowsky custom-
wound pickup

Ebony bridge, 
tailpiece, and 
pickguard

Gold hardware

PRICE 
$3,995 (with case)

CONTACT 
Sadowsky Guitars
718-422-1123
sadowsky.com

ON THE CD 

Jimmy Bruno with 
a Jimmy Bruno
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